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Education

New York University, Tisch School of the Arts, Department of Performance Studies, PhD
1996, concentration in experimental performance, performance theory, and new media.

University of Florida, Department of English, MA (with honors) 1987, concentration in
critical theory and pedagogy. Thesis director: Gregory Ulmer.

University of Florida, Department of Fine Arts, BFA (with honors) 1984, concentration in
painting.

Dissertation
Title: “Performance, Technology, and the Lecture Machine.” Director: Peggy Phelan.

Professional positions held

Visiting Associate Professor, 2007-. Department of English, University of Wisconsin-Madison.
Associate Professor, 2006-2007. Department of English. University of Wisconsin-Milwaukee.

Assistant Professor, 2004-2006. Department of English. University of Wisconsin-
Milwaukee.

Assistant Professor, 2002-2004, Department of English, Dartmouth College.

Visiting Assistant Professor, Fall 2003. Department of English, University of Wisconsin-
Madison.

Visiting Assistant Professor, 2001-2002, Department of Performance Studies, New York
University

Assistant Professor, 1999-2001, Department of Multimedia, The University of the Arts.

Adjunct Professor, Summer 1996-Spring 1997, Summer 2000, Departments of Performance
Studies and Undergraduate Drama, New York University.

Writer /Information Architect, 1999-2000, Modem Media.Poppe Tyson (new media firm).
Freelance Designer/Writer, 1990-1996, BDO Seidman (accounting firm).

Writing Instructor, 1987-90, Expository Writing Program, New York University.

Writing Instructor, 1985-87, Department of English, University of Florida.

Honors, grants, and awards since PhD

Fellowship, Center for 21* Century Studies, University of Wisconsin-Milwaukee, 2006-2007.
Special Roundtable session on Perform or Else, held at the annual conference of the
Association for Theater in Higher Education, 2002.

The Monroe Lippman Memorial Prize for Distinguished Doctoral Dissertation, awarded by
Tisch School of the Arts, New York University, 1996.
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“Dispatches from the Future: A Conversation on Hacktivism.” Jon McKenzie and Ricardo
Dominguez. Connect: art.politics.theory.practice 2 (2001): 115-122.
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This Vile Display, video essay. Performance Studies international 12: Performing Rights,
Queen Mary College, University of London, 2006.

Documents from the Bureau of Traces (Hail, Terminal, Country Garden), mixed media
installation, Faculty Show, Department of Multimedia, The University of the Arts,
1999.

Designer and creator, StudioLab, a web site devoted to experimental research into cultural
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j- work in progress

book: Abu America: Performativities of the Global War on Terror. Under preliminary contract
with Routledge.

edited volume: Contesting Performance: Global Genealogies of Research. Jon McKenzie, Heike
Roms, and Wan-ling Wee, eds. Forthcoming from Palgrave Macmillan.

edited journal: special issue of Frakcija (Croatian performance journal) on visibility, civil
liberties, and global security. Forthcoming.



